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80 BRUSH AND PENCIL 

results in the shop. There is ample discussion of materials, tools, 
different processes, the manufacture of special articles, etc. The 
work is not meant for popular reading, but the needs of the student 
who wishes only a general knowledge of this most fascinating art are 
as carefully considered as are the requirements of the specialist and 
the practical worker. 

j* "Musical Pastels," by George P. Upton, from the press of A. C. 
McClurg & Co., is a collection of ten charming essays that will appeal 
to all who appreciate the literature of music as well as its art. It has 
been the purpose of the author to present a series of sketches based 
upon material found in his own musical library, setting forth certain 
rare musical events which may have a general interest for all readers, 
and which may not be entirely familiar even to musical students. 

The author modestly disclaims original creation. He carefully 
points out that others have furnished the subjects and materials, and 
that he has only made the selections, keeping harmony in view, put- 
ting on the color as attractively as was within his skill, and trusting 
that what was a labor of love to him might be a source of pleasure 
and perhaps of profit to the reader. The contents of the book are 
varied, and the different chapters have a personal note that makes 
them especially delightful reading. 

«j* Arthur Jerome Eddy, in "Delight the Soul of Art," published 
by the J. B. Lippincott Company, has wisely made an appeal to a 
wider audience by incorporating in book form five lectures formerly 
delivered as a series. The author contends, as the title of his book 
implies, that delight is the soul of art, a theory which he unfolds and 
defends with cogent reasoning and an abundance of illustration. 
This general dictum is further elaborated by special discussions as 
regards delight in the thought — sincerity, conviction, and inspiration; 
delight in the symbol — expression; and delight in labor — the end. 
The author has preserved the directness of address of the original 
lecture; and the grace and force of diction make the volume charm- 
ing, as well as valuable, reading. One may not agree with Mr. Eddy 
in all his statements and conclusions, but his work merits the closest 
perusal. 
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